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GUANGZHOU \ Guangzhou Symphony Orchestra Music Director Long Yu
SYMPHONY IRCHESTRA

Guangzhou Symphony Orchestra Repertoire List -- For Live Audition

Associate Principal, Assistant Principal Horn

Solo Repertoire

W.A. Mozart Concerto No. 4, all movements. movement | (measure 36-132);
movement || (measure 1-46); movement 111 (measure 1-76)

Orchestral Repertoire  (details see music provided —* Horn Excerpts’ )

* Usefirst horn parts

1. Beethoven Symphony No.7 (1* movement, measure 86-101,
measure 432-end) P2
2. Brahms Symphony No.3 (3" movement, 1 measure before Reh.B-D, F-G) P 3
3. Bruckner Symphony No.4 (1* movement, beginning to 2 measures after Ren.A)P 4
4. Tchaikovsky Symphony No.2 (1* movement, solo parts) P5
5. Tchaikovsky Symphony No.5 (2™ movement, soloparts)y P 6
6. Richard Strauss Till Eulenspiegels lustige Streiche (beginning- 1 measure before
Reh.1, 4 measures before Reh.10 -3 measures before Reh.11, Reh.37)P 7
7. Shostakovich Symphony No.5 (1% movement, Reh.6-9, 17-26, 35-41) P 8-12
8. Brahms Symphony No.1 (Reh.B - double line before Allegro non troppo) P 13
9. Ravel Pavane pour une infante défunte (Beginning - measure 11) P 14

10. Wagner Das Rheingold (Vorspiel und I. Scene, measure 36-67) P 15



1. Beethoven Symphony No.7 (1* movement, measures 86-101, measures 432 until ending)
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Symphony No.3 (3 movement, measure 1 before Reh.B - Reh.D, Reh.F - Reh.G)
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3. Bruckner Symphony No.4 (1 movement, beginning to measure 2 after Reh.A)
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4. Tchaikovsky Symphony No.2 (1 movement, solo parts)

2 CORNOILin K,
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5. Tchaikovsky Symphony No.5 (2™ movement, solo parts)
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6. Richard Strauss Till Eulenspiegels lustige Streiche (Beginning — measure 1 before #1,
measure 4 before #10 — measure 3 before #11, #37)
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7. Shostakovich

Symphony No.5 (1% movement, #6-9, #17-26, #35-41)
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8. Brahms Symphony No.1(Reh.B - double line before Allegro non troppo)

Brahms — Symphony No. 1 in C Minor
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9. Ravel Pavane pour une infante défunte (Beginning - measure 11)

Maurice Ravel
Pavane pour une infante défunte
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10. Wagner

Das Rheingold (Vorspiel und I. Scene, measure 36-67)

Richard Wagner
Das Rheingold

Corno 1.

Vorspiel und I. Scene.
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